5 Akkorde - 10 Ideen

Standard tuning
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1. Einfache Akkorde + abgedamptte Achtel
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2. G und D als Topnotes + interessanter Rhythmus (Wonderwall-Style)
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3. Picking + 1. Saite leer
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4. Strumming/Einzeltone Mix + Vierklange
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5. Reduzierte Akkorde + Basstigur (Clapton Style)
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6. Picking + Halbtonreibung
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7. Piano-Style + Terz- und Quintbass (Elton John-Style)
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3. Achtel-Arpeggien + add9-Akkorde (Police-Style)
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9. "More Than Words'" Style
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10. Bossa + Jazzakkorde (Charlyie Byrd-Style)
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